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PRODUCTIVITY

IN-Studio

maximizing productivity and efficiency for studio sessions as the

theme of this year’s Home Recording special, we reached out
e n to a handful of accomplished Canadian engineers and produc-

ers in hopes of getting a few “quick tips” that we could scatter
throughout the article.

Ultimately, though, we received so much valuable input

W on such a wide variety of topics that we figured we'd just let the

pros take it over.

And so, without any further ado, here’s a host of info and

( h O S e insight on how to take full advantage of your time in the studio
from some of the country’s best and busiest professionals.
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When Inspiration Strikes

Hill Kourkoutis
The Lair
(SATE, Eh440, Pavlo)

| primarily work out of my studio The Lair, which errs on the side of a
home studio set-up. | do go to other commercial studio spaces from
time to time if I'm looking for a specific room to track in, sonically
speaking, but | find | can really do anything from my *home” set-up.

Capture the Spark

Efficiency is key when working on any project, so I've set the studio up
to accommodate all projects, from working with artists on their singles
or albums to being set up to compose for film and television.

The actual studio space is a two-room basement apartment
where we can track anything — drums, strings, horns, guitars, piano,
keys, bass, and vocals. One room acts as a common room/tracking
space and the smaller room is where my main DAW, interface, pre-
amps, and keyboard set-up lives.

There's a mix of both analog and digital gear. | run Pro Tools 12
through a Roland OCTA-CAPTURE, which has all my keyboards, a DI
line, and a couple of mics always hooked up through it — usually a
Neumann TLM 49 and Shure SM7B or SM57 — so that | can just plug
in and record with minimal set-up time. This makes the creative pro-
cess more seamless since we're not waiting on elaborate set-ups to
get ideas down.

There are keyboards, guitars, basses, and amps planted every-
where - including a few taking up permanent residence in the studio
bathtub alongside a drum kit — so that also makes it easy to pick up
and lay down anything.

The most important thing for any project is being able to quickly
capture that moment of inspiration when it strikes and having a set-up
where everything is patched in and ready to go has been integral.

Second to that, having a laid back and comfortable environ-
ment in which to explore sounds is also integral, so I've set up The
Lair to feel like you're at home. Because the technical aspects have
already been taken care of, we have more time to create, explore, and
truly enjoy the artistic aspect of music making.

Think Digital
Over the years, | have found that most of what | am doing happens in

the box, so | have eliminated a lot of the outboard gear that would
take up a lot of space and set-up time in commercial studio
configurations.

| work across many genres, so |'ve geared a lot of effort towards
sourcing incredible plug-ins and building up my sample library. I've
purchased a ton of plug-ins over the years, but offerings from Waves,
Slate, SoundToys, iZotope, and the Arturia V Collection synths are
some of my main go-tos. They work across the board in every genre
and have so many eclectic functions for both production and mixing.
They also allow me to explore and experiment with layering different
effects to come up with new sounds to further enhance the raw per-
formances that have been recorded.

For efficiency’s sake, | will usually focus on recording a raw, clean
sound and solid performance and then finesse it sonically in the box
after the performance has been captured. That also takes the time off
of committing to sounds before you go in so you can really curate the
tones you're blending with more control as a track starts to take shape.
| also tend to re-amp things later on in the production process before
we head into the mix to further finesse tones.

Being primarily in the box also has some other really great ben-
efits. It allows me the option of a stripped-down set-up that | power
through an Apogee Duet 2, so | can take my studio anywhere with me
in a backpack but still have access to the majority of the capabilities
that my primary set-up grants me.

In my years of studio configuration experimentation, |'ve learned that
it's not necessarily about the gear you have, but about knowing how
to use it so that you can execute any project in any genre. As long as

you have a versatile set-up that’s comfortable for you, you can create

anything — from a massive record to a film score — from anywhere.





